Transliteration- Telugu 


Transliteration as per Modified Harvard- Kyoto (HK) Convention 
(including Telugu letters - Short e. Short o) - 

a A i I u U 

R RR 1R 1RR 
e E ai o O au M(Hor:) 

(e - short | E - Long | o - short | O - Long) 

k kh g gh n/G 

c ch j jh n/J (jn- asinjnAna) 

T Th D Dh N 
t th d dh n 

p ph b bh m 

y r 1 L v 

S sh s h 

nAda sudhA rasam-Arabhi 

In the kRti 'nAda sudhA rasambilanu' - rAga Arabhi (tALa rUpakaM), 
Sri tyAgarAja ecstatically sings that Sri rAma is the embodiment of the nectarine 
juice of nAda. 

P nAda sudhA rasamb(i)lanu 
nar(A)kRti(y)AyE manasA 

A VEda purAN(A)gama 

SAstr(A)dulak(A)dhAramau (nAda) 

C svaramul(A)runn(o)kaTi 2 ghaNTalu 
vara 3 rAgamu kOdaNDamu 
4 dura naya dESyamu tin guNamu 
nirata gati SaramurA 

sarasa 6 sangati 7 sandarbhamu gala giramulurA 
dhara bhaj ana bhAgyamurA 
tyAgarAju sEvincu (nAda) 

Gist 

O My Mind! 

The nectarine juice called nAda, worshipped by this tyAgarAja, which is 
the prop of vEdas, epics, Agamas and SAstras etc., has assumed a human form 
here (as Sri rAma). 

Seven svaras are the bells (of the bow kOdaNDa); 
sacred rAga is the bow kOdaNDa; 

dura naya and dESya are the three strands of the bow string; 
gati - steady pace (tempo) - is (are) the arrow(s); 

sangati - sweet thematic variations - are the words (spoken by the Lord) 
appropriate to the occasion; 

chanting the names of the Lord is a fortune. 


Word-by-word Meaning 



P O My Mind (manasA)! The nectarine (sudhA) juice (rasambu) called 

nAda has assumed (AyE) (literally become) a human (nara) form (AkRti) 
(narAkRtiyAyE) here (ilanu) (rasambilanu) (literally Earth) (as Sri rAma). 

A O My Mind! The nectarine juice called nAda which is the prop 
(AdhAramau) of vEdas, epics (purANa), Agamas and SAstras etc. (Adulaku) 
( SastrAdulakAdhAramau) , has assumed a human form here (as Sri rAma). 

C Seven (Arunnu okaTi) (literally six plus one) svaras (svaramulu) 
(svaramulArunnokaTi) are the bells (of the bow kOdaNDa); 

sacred (vara) rAga (rAgamu) is the bow kOdaNDa (kOdaNDamu); 
dura naya and dESya (dESyamu) are the three (tri) strands of the bow 
string (guNamu); 

steady (nirata) pace (tempo) (gati) is (are) the arrow(s) (Saramu) 
(SaramurA); 

sweet (sarasa) thematic variations (sangati) are the words (giramulu) 
(spoken by the Lord) (giramulurA) appropriate to the occasion (sandarbhamu 
gala); 

chanting the names (bhajana) of the Lord (dhara) (literally one who 
wields - kOdaNDa) is a fortune (bhAgyamurA); 

0 My Mind! The nectarine juice called nAda worshipped (sEvincu) by 
this tyAgarAja (tyAgarAju), has assumed a human form here (as Sri rAma). 

Notes - 
Variations - 

References - 

1 - vEda purAna Agama SAstrAdulaku AdhAramau nAda - For a 
complete discussion on 'sphOTa' - sound and words - please visit the website - 
http:/ / www.bhaaavadciitausa.com.cnchost.com/ SOUND.htm 

2 - ghaNTalu - Please refer to Sri tyAgarAj's kRti 'svara rAga sudhA rasa' 
wherein Sri tyAgarAja mentions of 'mUlAdhAra' as the cakra from where 'nAda' 
emanates. He also mentions therein about 'sapta svara gRhamulu' (body 
locations of seven svaras). 

In regard to sapta svaras and their relation to the seven cakras, there is 
an interesting article in the website - 

http:/ / www.newtalavana.org/ ebooks/ saptasvarah.pdf#search— saptasvara 1 

3 - rAgamu kOdaNDamu - A mention in Sri mad vAlmlki rAmAyaNa 
about rAvaNa's musical talents that he can 'play upon the lute of his terrific bow 
with the sticks of his arrows' is found in the website - 

http:/ / www.hinduwisdom.info/ Hindu Musichtm (However, where this 
statement occurs in Srlmad vAlmlki rAmAyaNa, is not known.) 

In the kRti LOTi nadulu dhanushkOTi' Sri tyAgarAja mentions about 
kuNDalini yOga. According to kuNDalini yOga, the vertebral column is called 
mErudaNDa. Please also refer to kRti of Sri tyAgarAja 'ISa pAhi mAM' where 
Lord Siva is described as holding bow of mEru - mEru daNDa - vertebral 
column (hEmAcala cApa) . Source - 

http://www.himalayanacademy.com/ resources/ books/ mws/mws ch-38.html 

4 - dura - As per Monier's Sanskrit Dictionary, it means 'one who opens 
or unlocks', 'giver', 'granter'; the telugu word 'duramu' means "battle', 'war'. - 
these do not convey any meaning in the present context. However, Shii 


Koteeswara Iyer, in his kRti 'ghana naya dESika gAna rasika SikhArnaNi nlyE 
kandA' mentions 'ghana' in place of 'dura'. Probably both mean same. 

Please refer to the following websites for definition of terms 'ghana', 
'naya', 'dESya', 'gati' and 'sangati' - 

http://www.camatica.net/ onfinedictionarv/ dicca.htm and 
http://www.kamatik.com/ glossary, shtml 

5 - tri-guNamu - the word 'guNa' means 'string', 'strand', bow string' 
and also 'gualities - sattva, rajas and tamas'. The following verse from Srlmad 
bhagavat glta. Chapter 14 is relevant - 

sattvaM rajas- tamaiti guNAH prakRti-sambhavAH | 
nibadhnanti mahA-bAhO dEhE dEhinam-avyayaM 1 1 5 1 1 

"sattva, rajas and tamas - these guNas, O mighty- armed, bom of prakRti, 
bind fast in the body the indestructible embodied one." (Translation by Swami 
Swarupananda) 

6 - sangati - 'Tyagaraja's outstanding contribution to the advancement of 
the kriti format was the introduction of the sangati (lit. coming together) - a set of 
variations on a theme, gradually unfolding the melodic potential of the musical 
phrase. Largely set in the madhyamakala (middle tempo), Tyagaraja's kritis were 
more appropriate for the modem concert paddhati. As vidwan G. N. 
Balasubramaniam observed during his presidential address at the 32nd 
conference of the Music Academy in 1958, nearly 60% of Tyagaraja's kritis are 
composed in this kala and this speed 'seems to be the best for both the lay and the 
learned listeners'." Source - 

http:/ / www.sawf.org/ newedit/ editO 5132002/ musicartsLasp 

7 - sandarbhamu gala giramulurA - Please refer to kRti 'Emani 
mATADitivO' rAga tODi wherein Sri tyAgarAja describes how Sri rAma spoke to 
different people in diff erent, styles and kept them attracted to Elim. 

Comments - 

Devanagari 

T T. HK 

TFTCTT 

3T. ^ ■^r( ij n‘) T PR‘ 

(HK) 

TFRT 

f^RcT 7#r 
RRRT RtnlcT 




English with Special Characters 

pa. nada sudha rasa(mbi)lanu 
na(ra)krti(ya)ye manasa 
a. veda pura(na)gama 

sa(stra)dula(ka)dharamau (nada) 
ca. svaramu(la)m(nno)kati ghantalu 
vara ragamu kodandamu 
dura naya desyamu tri gunamu 
nirata gati saramura 

sarasa sangati sandarbhamu gala giramulura 
dhara bhajana bhagyamura 
tyagaraju sevincu (nada) 

Telugu 

£>. 6&((!Do^)e>£o 

€9. ^cpCesrOii.So 

^(^^)(±io(^)cr > 6&P (^pC5) 

*3. £>g6£ oj(ej Tj )<±i(5 D y)^(5 oboraexi 
£> 6 cp6£oj §^(^ea^5oj 
(±>6 £c& [S 

<D6<6 6© ^6^5000^ 

&6& &o6<S &£6^£oo 6o P)6^5jjexicp 
06 0S3& 2^6g<£00CP 

(^£>) 

Tamil 

U. JT)[T£5 3 SWD^IT 4 HSrULb(L5l 3 )eOCT)l 
^(ijnba^^ujnbGuj LDioOTGro it 

Geufg 3 i_|ijrr(io55rrT)<95 3 LD 
0U/7 , efu^(ljn')gJ 3 CU(aiT)^IT 4 ljGlLD<51T (fBfTfg 3 ) 



S-. <^61JIJ(^(GOn)0®n(Q(oOTIT)<95Lq. >S 4 (o5OTI_g)J 

euij ijna; 3 (Lp Gan^ 3 (o®ri_ 3 (Lp 

gJ 3 IJ r^UJ G^ 3 67UUJ(Lp .gif] @ 3 055T(Lp 

i®ij. 5 <s 3 ^l 0urr(Lprr[T 

emijsru sruredcs 3 ^! <95 3 co c£l 3 ij(Lpipijn 

f5 4 ij u 4 gO(offT un 4 c$ 3 uj(Lprrn 
.gujn<95 3 ijngQ _ ° GstuqJI(0c5t (jbit^ 3 ) 

rBrr^QLD^jLD ^(Lp^sedgu ®rEJ© 

LDSifl^ 2_0SUrT65TG^^ LD65 tGld! 

Ggl©, l_|ljn<SWT, ^J^SLD, 
err^^lrrrEJffi^ffi© ^©mjLDUiotiT 

rBrr^QLD^iLD ^(Lp^ssrip £§lrrij© 

LDSifls; 2_0GUrT65T<3i5 / LD65 tGld! 

arrrrEJffiSTT ,^GninQL_n«nrri], LD6Ksfls6nns, 

2 _ujit rrnsLD, Gsna;<srori_LDnffi, 

gjrnb, rBLULD^ G^^Iluld, (r?jn<sfflfl®n) (LpuLSlrflsenns, 

jSlansuujrTioiiT «d§l, ^lcl] senna, 

^l 65 fliu srnjs^l, ^0sror^^lrr)Gsrbri)<g : Qsnrbseni_n, 

0Sl£bGeurBgjGsijn«!fl«n u^anesiGiu Gun)n@LDL_n; 

■$u_insijns6in Gsefi]s@Lb 

rBn^QLD^iLD ^(Lp^ssnnu ®rnj@ 

LDeoflsj 2_0SUn65TG^, ld65tGld! 

LD65fl^ 2_0 - ^lrrnLD65Tnffi 
srrnijsen ^.GjunQi—neinnu - 0(Lp srrnijsen 
LD6fflflsen - <afflebaSl«!fla) SLli_uuLli_em6Li 
Gsn^sron_Lb - ^)rrnLD<sflfl0n ofileb 

sjijLb, rBiuLD, G^luld, si§l, srnjsiil - ^laney ^l«nsffisansuu51«n <flrDUL|s Qsnrris6nn(s,Lb 
(technical terms), ^lenrii|51«n efilenssrnjsemen internet-eb GrrjnsseijLb. 
njn<swjr - offlebcSlen rrjneror 
efilebGeurBgjGsijnen - ^irrnLD«n 

Kannada 

d. ^d dDqra dd(d^)e)d> 
d(o?))^(o±ra)o±)e dod;^ 

^3. dcd 

sra(?33 )dDe)(5s)q3add?= ) (^d) 
d. ^ddoa(Gs)dD(dQ l )^d ^ese» 
dd oaddoa loedcsdoo 

(3 



d id do±> de^doa 3, rbesdoo 
£>dd d3 dddooos 

ddd dodS ddddoo de) hddoaeDos 

O 2P 

qSd 2jS2od 2j33r^diDOOc) 
s^dos&D de^'sco (^d) 

Malayalam 

n-l. 0)0(3 00^(00 (0OO((26njl)&JO)^ 
O)((OO)d0^(O)l(OQ)O)(SOQ) (20)000 
©TO. (SQJ(3 nJJ(00(6TT)0)0)(2 

OOO(oO(_(O)O)(3^Qj(d0oO)(OO(O(2 l T) ( 0)0(3) 
nj. cnjjKH2^(&jo)(o^(6)nmo)dft.s1 
GJ(0 (000) (2^ CdBo 0(3 617)00(22 

(3^(0 CDCQ) <2(300^(22 (_«5)1 0)26TT)(22 
(T)1(0(0) 0)0)1 00(0(22(00 

00(000 00o0)(0)1 (TO 03(0 (§(22 0)&J 0)1(0(2J&J^(00 
( 0(0 (§§ 20 ) (§ 00 )^ 12^(00 
0 )^ 00 ) 00 ^^ Gooajl&raj^ (ooora) 

Assamese 

*r. ^ ^ ^r(f%)^j 

^(^f)ffw(Tir)Gj wrt 

W. C#f '^^t( c Tt)' 5 T 5 T 

*!t(3t)^T(^t)TO^' m 

^ ^ f^T 'Q C T 5 J 

W 3T° N 5j% 5f^[ fSn^r 

5R v^SFT ^tr^t 

C5#^b OTltf) 



Bengali 

*r. ^ ^ 

^(^t)ffw(TTt)GJ WTt 
W. C^f " J ^t( c Tt)‘ ? PT 

F. ^(^MOTtH# 

<TsT ?TK 5 J 

^ ‘T^T O^FJ 'Q C F[ 

^°N^f% ^fW^J *M f'Ppp 
\ 5 ^t v^p 
^mt<^ (^f) 

Gujarati 

H. 416. $iUL ^(P^Qc-l^ 

^l(?L)|[cL(UL)i H42-LL 
*4. 46. H?L(^LL)°LH 

?LL(^L)|Gi(5L)UL?Ht (4Lfc) 

*1. ?^.?H(C'U)^(st v L)5(2 
q.? ?L°LH 5lfcl?SH 
6.? 44 l?4H & °L^LH 

Pl?ct °l[cL ?L?H?L 

SI? SI SPlfcL SL<4(4h 4(4 Pl?H<4?l 
U? CH°Y4 CHI44H4 
cUl°L?L < V SIP 104 (416.) 

Oriya 

0- 910 0UI 90(9)99 

OC- M CX 

9(91)00(0,1)60!, 9991 
<0 

21- 6Q0 091(611)99 



611(^1)00(91)010601 (010) 

G- 0300(01)0(601)90 Q^O 

\ cx cx n cx 

30 01610 69100,91 

cx cx 

00 m 6061H0 § 06191 

CX CX — 1 cx cx 

OOG GIG '6109101 

cx 

goo o°qg gooo oo oooooi 

cx cx cx 

00 QQO QIQHOOI 

cx 

GHI6IQIQ 603^ (010) 

cx cx 

Punjabi 

y. yy w yrr(fi-fy)H^ 

^(y^f^fc^yr 
*r. #y yy^ym 

FT(H^ T )^H(^)yWf (yy) 
y. FjyH^^y^yrfy myyn 
^y yyTH ^yyyy 
yy yy Gfrh yryy 
Prtdd y[fe woHy 7 

TTyy yyife yyyyyy yin fyiyH^y 
yy yrfA ydMHy 7 


dydidy Hfeyry (yy) 



